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The following short report appeared in Tine Magazine, February 17, 1947.

§En of 20th Centurl

In science the gap between prophecy and fact has narrowed anazingly. The nost
remote-seening theories are speedily turned into fact, et least in the leb.
Hence the future often seens to arrive with a flick of the IV dial. A late-
season sleeper celled The 21st Century, narrated by Walter Cronkite (CBS, Sundeys)
is bringing forth little weekly chunks of the future as it exists today.

On this week's progran, for exanple, Co-Producers Burton Benjenin and Isaac
Kleinernan, both nine-year veterans of CBS's distinguished series, The 20th
Century, set out to nake sone documentary sense of the naze of recent discoveries
in genetics. An explanation of nan's increasing control over the nechanics of
reproduction is backed up by filns of parthenogenetic frogs swinning in a tank.
They are identical to their mother, and so might they be, having been nade in a
laboratory without benefit of father.

When Geneticist Janes Bomner appears on-screen to speculate about a test-tube
superaan race between the nations ¢f the world a century from now, the uneasy
viewer nay feel that he is in the tank with those frogs. A man will not
"brazenly go out and pronagate hipself,"™ Bonner predicts coolly, but will
contribute spern cells to a central bank, his heirs to be manufactured after his
death if a connmittee decides that he has been & desireble ard useful figure in
society. On this forecast, echoing the ancient complaint against Plato's
"Guardians," English Professor Ritchie Calder counents: "Who is going to deternine
all this? Who are the wise nen?!

If 21st Century doesn't alwnys stmphle its sudience to twis extent, it invariably
Lanages to give it pause. In earlier prograns, it photogrephed an operable
mechanical zrasshopper that nan will use on the noon, and an esoteric air-tight
container that will extract water from moon rock by heating it +o 3000 C.
Sonetimes the producers arc lucky enough to be on hand for = rare event, as is
svon=to~be-shown filn of a kidney transplant at (leveland Clinic.

Producers Benjamin and Kleinerman first envisioned the progran as a lindited
project of perhaps six specials, but found after four months of research that
they had material enough for a full series. Now scheduled for at least 16
segnents, the progran will explore oceanography, the negalopolis, transportation,
housing, computers, demography, education and leisure.

I hoped that they will be interested in my "Writing for the 2lst Century” and
therefiore I sent the following letter:

lMessrs. Burton Benjanin and Issac Kleinerman Sydney 2h~-2-1967

Co~Praducers of the CBS TV Show THE 21st CENTURY

51 West 52 Street, NEW YORK. Re: TIME February 17,71 and
February 25,66

Dear Mr. Benjenin and deer Mr. Kleinerman, Essay about THE FUTURISTS

Logking towerd 4.D.2000

The report on your admirable show published in TIME Pebruary 17 has greatly
intrigued me, and I an writing to you hoping that you will be intrigued by the
content of this letter, ond by the promise it contains for an intriguing show.
allow e to write about it, and forgive me if I write about it at length, sioply
because it contains such a novel idea that it may ensily be dispissed if
explained in a2 too short letter.

As you are deeling with the shape of things t o come in the 21lst Century, you
have surely reed with interest the TIME Essay "THE FUTURISTS: Locking toward
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4.D. 2000." I have studied this essay with great interest hoping that it will
reveal & new idea, not only the promising ideas which have been discussed nany
tines in wany a magezine. Alas, there was nothing new, and alay there was
nothing in it about my work which - allow me to be very immodest - will change
the 21lst century more than any of the futuristic ideas discussed in the TIME
e53aye

Not that wy idea is very new. It is in fact 300 years old, but for 300 years
all scientists have considered it a speculation impossible to realise. And
inpossible means impossible in any language. By some quirk of circunstance the
very sane TIME issue contains also on p.30 a picture of the great nathematician
Gottfried Wilheln Leibnitz of whon Mmherst Philoscphy Frofessor Joseph Epstein
said in the TIME article "Leibnitz was doubtless the last moan who knew
everything." But what has Leibnitz to do with your show?

Leibnitz wrote an essay "New Essay concerning Human Understanding™ in which
he developed a fantastic idea, a "Symbolis Universalis" a siople systen of
picterial symbols sc simple that even children and illiterates can easily grasp
it. Anything written or printed in these pictorial syabols could be read and
understood in all lamguages. No wonder that all linguists laughed about this
futuristic idea., In 1922 Prof. Richards and Ogden wrote in their MEANING QF
MEANING that Leibnitz® speculation "still renains where Leibnitz left it".

In 1937 Prof. E.T. Bell wrote: "The very diffusion of Leibnitz' genius nade hin
capable of the dream which Archinedes, Newton and Gauss nissed, the “Universal
Synbolisa". Others may bring it to realisation. Leibnitz did his part in
dreaming it to be possible." :

But in 1951 Professor Oliver L. Reiser of Pittsburgh University said in a
lecture to the Anmerican Association for the Advancement of Sciences

"Bliss realised the awbition of the great mathenmatician Leibnitz".
Alas, he preached to deaf ears. To linguists, the very meaming of the word
"inpossible" means impessible. To children however, who have learned only &
spattering of my pictorial symbols it is clear that inpossible may be possible.
Qther great scholars like Julien Huxley, Bertrand Russell and nany more have
praised the accomplishnent, and the immense promise my work holds for the future
of mankind.

The scholarly apathy which followed Professor Reiser's announcenent about ny
work has made me think that I shall go down the grave unrecogrised, and little
nore than a crank. Fortunately I have survived all disappointuents and an now
able to see that hard-headed businesspmon in in the travel and tourist industry
have realised that the only solution for the greatest handicap of enjoyable
travel - the Babel of Languages — is the use of pictorial synbols which tells
tourists of any language what they want to know. These people in the =®mailways,
shipping and airlines, in the notorcar industry, and the hotel industry they are
now realising that oy pictorial symbols can be used for every neaning needed in
international travel, commerce and comnunication. TIME-LIFE is greatly
intrigued by wy proof that pictorial nagazines can now carry a subcaption in ay
plctorial symbols which magazine gezers in all countries can read in a1l their
languages. The IBM Corporation has realised that their ball typewriter IBM 72
can be used to type my symbols, so that people and firms cen write letters or
circular letters to each other each one speaking and writing and reading only
in their own language, yet understood in other languages.

Realising that oy work will be a practical fact in the coming decades, the
New York publishers Lothrop, Lee & Shephard Co. Inc. of 419 Park Avenue South
are now working through their editor Mr. James Giblin on a book to be published
this year with the title SIGNS AND SYMBOLS AROUND THE WORLD. The author is
Mrs. Elizabeth Helfhan, 2 noted educationist and author of a number of books
and articles. A large chapter of her book will be devoted to ny work. 4s
surely sone nonths will pass until you could possibly consider a TV show on
ny pictorial symbols, there is every indication that at least parts of her
book will be available for showing on TV. She and kr. Giblin will be only too
happy to co-operate with you, and I too. 1y book has appeared in the second
edition and is available fron Acme Code Co. one of the largest book wholesalers
in the U.S. (President Mr. Wao.J. Mitchel) 102 First Street, Hackensack,N.J.07601

So far, the idea to write in synbols appears feasible to everyone, and hence
this aspect of ny work seens to be acceptable for people who can see the shape
of things to cone. Surely, a systen which promises "One Writing for One World®
is fas¢inating to merit also your serious consideration for a show con the
21lst Century. But there is another aspect of ny work which few people have
realised, those few who took the tine to study a bit of ny work. This aspect
is the one of which I said in the beginning that it will change the face of
the 2lst Century more than all the space feats, all the genetic feats, and
other feats of technological improvenents. Leibnitz said 300 years ago that
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the new "Symbolis Universalis®™ will contain a sinple senantics and symbolic logic,
so simple that even children will learn to use it in their daily probleus. In
the promotion leaflet and dustjacket (which I enclose herewith) this aspect is
stressed in these words:
TEinstein was once asked which invention would be nost disastrous.
No, it isn't the atom bomb. It would be a device, said Einstein,
by which people could read each others thoughts. Mankind
couldn't stand this for 24 hours.
"Bliss' invention is worse in one way, but wonderful in other
ways. Everyone would choke = that is not literally, but
literally as far as words are concerned. With nany words
fomned in our ninds about to speak, we would realise their
innerugst vagueness, anbiguity, fallacy, and doragogy. We would
choke crestfallen about the lies in our convictions and beliefs,
and we would think twice before saying anything."

Having read so far, you nay now be ready to disniss the whole letter - or to
ask for more. I am ready to show you something of the sinple semantics and logic
which can be taught to children even in the kindergarten, but I nust see that ycu
are willing to follow me. A short letter from you after studying this letter and
the attached papers will be the incentive for another letter fron ne.

But there are other aspects of oy work which are even more fantastic. They
will be cammonplace in the 21st Century, though today they anpear contrary to nany
theories taught in schools and universities. I have however the testimonies of
great scholars who agree with me, and once I am sure of your serious consideration,
I shell try tc convince you too.

Lastly, there is the "hunan interest® aspect in every story whether shown on
IV or in print. I an already recognised as a pioneer by universities and
govermental institutions. As usual,pioneers nust be dead first until the full
inpact of their new ideas reaches the coumon people, and the common scholars in
the universities who still cling to and teach the old theories. What nman an I to
have thought these strange thoughts? I was born in the nultilinguel Babel of old
Austria where 20 different nationalities hated each other, nainly because they
spoke and thought in different langusges. I graduated from the Vienna University
of Technology, and worked as a research chenist in the electronic industry. As
such I realised the wonderful semantics of chemical symbols.. 0 nmeans water in
all languages and electronics engineers use the pictorial symbols in wiring diagrans
which technicians of all countries can read in all their languages. This ny
background explains why I began to work on universal symbols 25 years ago.

But in order to realise the catastrophic use of languages by denagogues and
dictetors, and in order to realise that something should be done against this, a
shock treagtment was necessary. This camne when Hitler overran Austria and the
Gestapo shipped me and other unfortunates to the extermination camps of Dachau
and later Buchenwald. There I had an opportunity to analyse the Hitler and
Goebels words, and to find the sinple logic how to defeat them so that future
generations could be taught to recognise the demagogue even before he can do harm.
Freed by the efforts of ny own and ny good wife we fled to China, only to find
ourselves prisoners of the Japsnese in the Hongkew Ghetto. At last in Australia
end in a free country I could work and complete the 3 volumes of ny work,

Please receive now with this letter the following papers:

Senantography Series No. 52, Leaflet distributed in 1951 at Professor Reiser's
lecture to the smerican Association for the Advancement of Science.

Sementography Series No. 157,Leaflet indicating some of the aspects of my work.
Senantography Series No. 280, A Sample Tourist Folder for the travel industry.
Lastly, the promotion leaflet and dustjacket for the second edition of ny work.

One nore thought, I am now in my 70th year. I don't seek any publicity, or
eny noney, or any gain whatever. I only want that young minds should be
introduced to this idea, so that they can go forth and make it a reality in the
2lst century. And this indeed is ny sole purpose of this letter to you.

I an ready to waive my copyrights (which I want to give away anyway) provided you
will show ny symbols as I have conceived them, snd not otherwise. OQtherwise this
would mean a new Babel of symbols.

Hoping to hear from you, I an
Yours sincerely,

P.S. I also add Semantography Series No. 243 the first L pages of ny new book.
I have narked with a red pencil paragraphs which night interest you.

I then received a form from CBS in which I was to state the scope of ny

invention and the way I have preotected in legally, and also to cgree that it

might be possible that $he CBS has already some similar project in hand and that
therefore I cannot clain any exclusive rights if CBS should come out with a sipilar
story.

{.
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I signed the form and sent off the following letter

The Registry Qffice Sydney 7-3=67
Colunmbia Broadcasting Syeten

51 West 52 Street

NEW YORK N.Y. 10019, U.S.A. Attention _gig_q_a_%ilen_l.ahn

Dear Miss Lahn,

Thank you for your explanatory letiter of March 3. I am well aware of the
legaol implications and necessities, and have pleasure to return to you the
2 forns signed and including a shorter sunnary than that in ny previous letter
dated February 24, and addressed to the Co-Producers of the TV show "21st
Century".

I wish to state right in the beginning that I do not want any monetary
conpensation. I an now 70 years of oge, and all I want is that this idea being
introduced to young ainds so that they can nake it a practical reality for the
pecple of the 21st century,

Should your investigators want also to see the book, please ask for a review
copy fron the iperican distributor

Acne Code Conpany Ince.

102 First Street,

Hackensack, N.J. 07601
I have already notified the pres:.dent of Acme Code Mr. Wm. J. Mitchel to send
you a copy when your request comes through to him.

I hold all copyrights not only for the book and all ny papers but also for all
the symbols, even their likely derivations and deviations. I consent that all
ny wmaterial be used for your TV show, but I have to make only one proviso, one
which will help you in your tesk. The fact is that in the past draughtsmen and
conpercial artists enployed in the various newspapers and magazines have re-drawn
wy symbols for presentation in the paper. Artists want to show their artistic
interpretation and hence, they simply altered ny symbols. Unfortunately this
cannot be done, because ny symbols are designed to fit the keys of o typewriter.
Hence, they nust not be altered. For this reason, I meke a condition for any
reproduction that only ny synbols be shown by photographic reproduction (or TV
comera reproduction in your case) from the original book, or other original
papers. Therefore, no re-drowing,please.

One more request, but this is not essential. This idea to write and type in
symbols seems absurd at first, and it may well be that the man who explains it
on TV nay deprecate and ridicule the whole idea. I don't mind. But I beg only
that in such a case let nme know the counter-arguments, and let me explain their
irrelevence., If after that your man is still unconvinced, let hin go ahead and
denounce ny work if he still wants to do it. I hold myself in readiness to give
you all the assistance you want. Please realise that this idea could help
hunanity pmore than voyages to all the planets, and more than all the technclogiceal
gadgets promised for the 21st century. I am, awaiting your reply,

Yours sincerely,
C.XK.Bliss,B.Sc.

SEMANTOGRAPHY~-BLISSYMBOLICS
The soclution of two world-wide problems for the 2ist

Century

Previously a sumnary has been given in ny letter dated February 24,67 and
addressed to the Co-Prcducers of the CBS TV show "The 21st Century” Messrs.
Benjanin and Kleinerman. On this page 2 shorter sumary will be given.

There are two world-wide problens which nust be overcome should mankind
survive into the 21st century. The first problew: is the breaking of the language
barrier which blocks understanding between the peoples of this plamet who speak
in thousands of languages and dialects.Pecople dont:like foreign langilages.

They go on babbling from the cradle to the grave in their mother tongue.
Yet, they cen learn to read the symbols 1 + 2 = 3 in any of their languages.

The second problenm threatens the peace and the lives of all people.

No school and even no university has & method for teaching people how to
recognise those vague and anbiguous words by which rabblerousers and dictators
stir up trouble in all parts of the world. What is nceded is a siople sewantiocs
and logic which even children can learn to handle in their daily problems.

The first problem can be solved by the use of pictorial symbols which can
be read in all languages. This has alrecdy been realised on the highways of
the world where nmotorists can read pictorizl signs in any of their languages.
This introduction of pictorial synmbols has now been extended to airports and
reilway stations.
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Within a few nonths three stationery TV satellites will provide TV shows for
the whole world. Subtitles will be needed to explain what heppens on the TV screen,
but in which language, and in how nany languages? It's an inpossibility. But when
we use pictorial Blissymbols as subtitles then people of all countries can scon
learn to read them in their own longuage. Equally well, such pictorial Blissymbols
can be used as subcaptions under the pictures of illustrated nagoazines, so that
pecple of any langusze can understand what they see and read. Many nore
applications are feasible. Home novie projectors have already pictorial symbols
near their knobs and levers, ete. '

Now Semantography as invented by the scholer C.K. Bliss provides at last a
conplete systen of pictorial synbols for easy interlinguistic understanding in
comnunication, travel, coizerce, industry, and even science. The symbols are so
sizple that even children can learn to read and write them within the first hour,
However, the synbols can be typed on an adjusted IBM typewriter for invoices,
travel arrangenents, pricelistsand general commercial correspondence, even for
fegsimile telegrams which need no coding, no decoding and no trenslating, as it
cen be read right away in the languege of the sender and the language of the
receiver,

That pictorial symbols can also nelp in the solution of the second problen,
the denasking of the denagogio talk of dictaotors seems at first unbelievable, until
we reolise that vegue and anbiguous words cannot be pictured in the sane way.es
words which refer to concrete things of which we con noke a picture in our mind.
Yet, the logic and senantics of Senantogrephy is so simple that even children
can learn to recognise which words will herm and hurt, and which words are vague,
enbiguous, or downright lies. Children have already learned that 1 + 2 = L is a
lie in any langusge.

With the abovenentioned previous letter of February 24, the following papers
have been subnitted Senantography Series No. 22, 157 and 280, alsc the dustjacket
of the book. With this swmary aon additional paper is sent, No 243, the first
L pages of the book SEMANTOGRAPHY-BLI SSYMBOLICS by C.K. Bliss. Should you be
willing to show this idea Ache Code will send you a copy.

And then I received the following letter which finished al] 1y hopes.
Re: SEMANTQGﬂéggth_gglgﬁgﬁggLICS

Dear Mr. Bliss,

Thank you for submitting your naterial. I regret to advise you
that it will not be feasible for us to use it.

I should add, as nay hove been indicated to you previously, that we have a
very extensive file of progran ideas developed by CBS persomnel and others.
It nay be, therefore, that we have already been exposed to an idea sinilar to
gours.

Thank you egain for the interest that prompted you to write to us.

Sincerely,

Helen Lahn
Registry 0ffice.

AL afterthought written 5 years later

I have wondered why I cannot score with some newspapermen who should be inte-
rested in such new ideas for a new article they may write or a production on TV.
The reason is simple.

I had success with journalists whonm I met personally and whom I could convince
by a practical demonstration that my symbolic logic and semantics work. Even then
they relied on me to correct their article, simply because the idea is so novel
that it goes beyond their own grasp, understanding and therefore representation.

But in a letter I cannot convince thoroughly a nan thousands of miles away.

I camnot answer his counter argunents as he would loath to prove to me and himself
how ignorant he is, and how much he would have to learn to grasp my work and to re-
present it properly. And this is the crux of the matter. The journalist would have
to learn, and this they don't like normally. Hence, they prefer to write about
Journeying to the stars; unleashing the secret powers in the atoms, altering man
biologically,etc.etc. And by writing about these marvels,which everybody under-
stands already, they can quote and quote professors and professors of this and

that university. In short, such articles are easy towrite. But an article on my
work? This involves learning, studying, and convinving oneself. In short,hard
worke. And this they prefer not to do, realising also that they would have great
difficulties to convince the reader or the TV viewer., And he provides them with
their bread and butter. And so - Good bye Mr. Bliss, so sorryl



